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Texts coverage check

You are reminded that the text choices for the non-examination assessment must be
different to the texts studied in Components 1, 2 and 3.

Please tick all texts that have been studied in the other components.

Shakespeare Other drama
Tragedy
Antony and Cleopatra 1 | Les Blancs O
Hamlet [0 | poctor Faustus |
King Lear [ | The Duchess of Malfi O
% Othello M/ The Home Place N
§ The Importance of Being Earnest [l
g Comedy
A Midsummer Night's Dream O | 7he Pitman Painters O
Measure for Measure [0 | The Rover ]
The Taming of the Shrew 0 | A Streetcar Named Desire Z/
Twelfth Night [0 | sweat ]
Waiting for Godot O
Childhood Colonisation and its Aftermath
:‘ Hard Times [0 | The Adventures of Huckleberry Finn | []
§ What Maisie Knew [0 | Heart of Darkness |
é- Atonement [ | Home Fire |
S | The Color Purple [0 | 7he Lonely Londoners ]
A Passage to Indja ]
i The Supernatural Women and Society
* | Dracula [0 | Tess of the D'Urbervilles N
§' The Picture of Dorian Gray [0 | wuthering Heights |
g Beloved [0 | Mrs Dalloway ]
R The Little Stranger [0 | A Thousand Splendid Suns ]
Crime and Detection Science and Society
: Lady Audley’s Secret [0 | Frankenstein E/
§ The Moonstone [0 | The War of the Worlds O
Zl The Cutting Season [ | The Handmaid’s Tale |
8 | In Cold Blood [ | vever Let Me Go M
The Murder Room ]
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The Medieval Period

Geoffrey Chaucer

Component 3

[ [
The Metaphysical Poets D John Donne |:|
The Romantics Ia/ John Keats E]
The Victorians [] | christina Rossetti ]
Modernism [] | TS Eliot Il
The Movement |:| Philip Larkin |:]

Please list the non-examination assessment texts below

Text 1

Jean~ Q\/\v&
Wil SM&MSO Seal

Non-examination
assessment

Text 2

I C/c@(,"g_&/
F -

o

Pearson Edexcel Level 3 Advanced GCE in English Literature-Assessment Record Sheet-Issue 2-January 2024-

Author and Approver: Sam Bull/Liz Slade-© Pearson Education Limited 2024.

55




o /T Sw by 0D

> OUS U

o J\V)P%WQ 7 ‘
DB [el0L «N_Rv By = s&

reyee . on) )

A \

s AR ~
- .l. 3../«@/‘.-? N, ,vg\i.d\/

CTTTe vand

S (R0 AR O ~—

- | O Us U m fp Q, g Y

oqug ppogg™ o T Y TN
- S : — // D Qo w
G YETS P0 T Mprvaee
Grg Yp WIS NERPTIWOD Cmped

) ™
g \S N /\\.QSA,,_,)/\,.? )

i ) e O Y
WJ T 8 Y iC;r _
,/\.“_ ) _— o aA /s\ \Ll\,..: \ww

G.w ' )”\r /\Vﬂ rﬁ\— r.\

v

- Ly
§ 033
.

.\)M,\ﬁJ),\. o2

Al
- /)/ - - o &
Qg ey ey
X U_)\(u.:ﬁduuy\mw AN \Hﬂ-v

suonelasdiajul
JuaIaip AQ pawJojul
S1x9) Alesayl| a10dx3
Ssov

SIX9) Aleuayl)
SS0.Joe Su0(3dauu0d al0jdx3
vov

paAIdal
pue usnm ale sIxa] Aleld)l)
UDIYM Ul SIX]U0d 33
Jo @ouanyul
pue asuediiubis ayj jo
Buipuejsiapun ajesysuowaq
6]

SIX9) Aleu)l|
ul padeys aJe sbujuesw
yolym ul sAem asA|euy
oV

uoissaldxa usa3lIM 93eiandoe
‘Juatayod pue ‘Abojoulwiia)
pue s1daouod pajeidosse
Buisn ’‘s3xa3 Aueua)
0] Sasuodsad dAl3eaId pue
|euosiad ‘pawlojul a3e|ndidy

1{0) 4

‘SjUaWIWIO) |euld }I0Masino)




“uonisod 21D UMO A UjwIN|p

03 suofejaidialu aneUII]|E JO uoped|dde Jo asn

paaeansiydos Aq papoddns pue Juabod sj siy] "s1%3] jo
suope1R1diaju) JUBIBLIP JO UOREN|RAS pauelsns e sanddy

‘uonesydussxa yiim yoeosdde 3ARI3UU0D pajednsiydos
€ SHGIYX7 "5IXIF UIIMIB[ SUDJIBULOI SBIBNJBAF  *

3AIEN|EAD pUe [edIILD

bc-0¢

S 19A97

‘uonisod |eaRLD

UMO JO JuaWdojaASp Ul suoneIa.dIaju] 2ARRUIDY R JO

uoReJo[dx3 pIelbaju| SI2H0 pUR P3|[0JU0I S| UOISSNISIG

*S3%33 40 sbuipeas anpeUI]|R pue suopejaLdiajul
USJBYIP JO UOIIRIO|dX3 PAO2ASP B SIINPOLd

‘s9jdwexa
pajieIzp yam uopesbaju) 03 yaeoudde Bupeujws|p
P311013U0D © S3YE] "SIXD] UIIMIAQ SUO|IIIULOI SasAeuy -

uopesojdxa bBuneujwds|g

6T-ST

LA LI

"Jusawnbie umo 03 3ses3u0d Jo poddns uj suonelasdiaiug
+ Juasayip sas0ldx3 's1x3] Jo sBupeas aapeuse pue
suonea1diajul JusiayIp Jo BulpueRISIapUN 13D SI30  *

'sajdwexs 1eapp yIm yaeoldde aap3uL0D ‘pajesbaus
ue bujdoj3A3p 'S1X3] USSMISQ SUOIIBUUOD 183D SaXel  »

uonesojdxs pajeyaqg

b1-01

€ [9A97

‘SUOEJRIdIIUI AR UID) R

Ju3uab 03 a3ua13jas Y3 u3AI6 seap) umo Jo poddns

SWOS "s531x33 Jo sbujpeas aajzeusa]je pue suoeasdisiul
U3I31p JO suopeue|dxa piemiopybiesis siayo  *

SIXN
U33MI3Qq SIDUIBDI-550.D [eiauab s SIXa7 UFamIaq
S}U} JO SBIURIRYIP ‘sapuR|WIS RIRUID SAYNUIPT  *

uopeso|dxa jesausp

Z 19437

'3suodsas umo 03 sbuipess aapeusR]je
40 Bupjul pa3jwin "s1X33 Jo sbujpeas aAeuII)e
pue suoeIsdisiu| JUSIBYIP JO SSIUBIEME PIRJIW|| SMOYS

‘S213Ul Ijesedss
SB SIX3} 3Y3 SIqUISIQ "5IX} UIDMIIQ S{U|| JO SIIUBIIYIP
‘San|Je|WIS JO SS3UIIBME PAIWY| SBIRIISUOWRG  *

aandinsag

P-1

T 19497

|eusjew ajgepiemal oN
(sov ‘pov) 101d1idsaq
T juiod 39|Inq = SO0V T juiod 33jInq = pOVY

JUBLUSSasSSe uoeujwEX2-UON

*SIX2JU0D PUB IXD) UDAMIDG SHUJ| paiednsiydos

SR "SJ0322§ [BNIXIUOD JO DUINPU! PUR URIYUBIS

J0 vonepasdde pue uogen|eAd PAILIRSIYAOS B SJUISAI

"Yeud 5,Ja3um ay3 Jo Bulpueisiapun palednsiydos

© SMOYS pue SaJnjedy AJeJa)1| Jo SPAYD Ay SAen|eag

‘padeys ase sbuiueaw sAem ayl JO uonEN|RAB |BINLD © S1IqIYXT

"uoISsasdxa pue ainNaSs patednsiydos
sas( ‘Abojounwsal pue s3daduod jo asn paiedpsiydos

12w ABunumuod
2Je [9A9] JO sanend
($niew 9g-5€) Y6IH

12w Ajabue)
2J° [2A9] JO SaNe

UM S2uMea) A1esali) JO SPIYD 3y 1eA3 Gl
|EMXa) pauieIsns ym Juawnbie dAGeN|eAd [RIRLD B SJUasald

32w Apuas|sucoul

e SPAI| JO saend s
nesjdde aARen|eAD |e2R1D | (Hiew TE-0E) MO | 96-0€ | [9ADT
*ARM PajIRIaP € Ul SUI S240jdX3 "YRJD 5,JNIM
9UI SIJUBNYJUI IXAIUOD MOY JO SISAlRuR BuneujwIISID @ SapiADsd
Yesd sINUM Y} 19w Ajbupuiauod \
40 SPNINQNS PUR SIIUBNU JO IBME S1 18] SISAIRUR PDYI0IIU0D 248 A3} JO SR,
*padeys a.se sbu Moy Jo Bui pun Guneunwuas|p (sn1ew 6Z-8Z) Y4
52IRASUCIAP pue SauMedy AJesdy|| JO 510949 ay) sashjleuy - W Alabier
*abenbue| uasoyd Aynjased 220 PAI| jo sannend
PUE SUO[IISURL] DAISDYOD 351D3ud YIM SDININAS 5]043U0D (ew £2-p7) PIN
*ABojoutuwsa) pue s3daouod jo asn GupieuwLosIg W ApUaISISuaU;
pappaqwa Ajquany yiim Juawnbie pajjosuod e S1PnIIsue) ¢ i Coghning 30 SRR -
uonedjdde pajjoi3uod Supeujwdsig (naew £7-7Z) Mo | 62-7Z | 19AR7
*2DUINPU) pur DuRIYIUBSS jo Buipusiapun
..ua_.v Moys 1ey] sajdwexa [emxa) dyvads Aq pauoddns 19W AIBUPUIAUGY
22 353YL "SIXIU0I PUR 51X] Uil 01 SIUIDd PI|IRIAP SAYNUAP] ¢ 18 PAD Jo Sapend
‘sishjeue (sy4ew ¥z-0Z) UBIH
JUDISISU0D Ym padeys aue Moy jo abpay ] ww Ajabie;
S2IRASUOWAQ YL 5,JaJuM JO BulpuRIsIapun Jeapd SMoYs a2 pas Jo sepnend
"U0ISSAI0Xa Ul S3SAR| PUR 510449 MY YIM 2INJINIJS Jeapd (syiew 6T1-£1) PIN
’ .
_uu_.oo_ M $9ed4D "$30IOUOD pue o”.mo.oc.ﬁngw. Jo asn oY 9w Apuarsisuoou;
sajdwexa |emxa) JueAdjds buisn asuodsas Jeap e siayQ . aue SPAB| JO SONNEND €
uopedjdde Juendjas sea)d |  (SHIew 9T-ST) MOT | 12-5T | [@AaT
“51012€) [EMIX3IU0D JO 3DUBNYUI PUR IJULILILGIS JO SSAUIEME
|BJ3URY "SIXIUOD PUR 1X3) UIIMIIQ SHUI| [2Jaual SaNe » 1w ABUBUAULD
“Suawale piemiosiybiens DJE [2AT) JO sannend)
uo BURUAWWOD AQ Yesd S,Ja3uMm Jo Bulpuesiapun (sysew pT-£7) ybiy
esauab smoys pue s1xa) Jo sbuipeas aeuns SaAID e w Ajabae
‘s9sde| pue sioud sey (NS ybnoye ‘Auepd 2Je [PAD] JO sanend
yiim seap) sassasdxa pue sasiuebiQ “Abojouiwsay pue s3dadjuod (syiew Z1-0T) PIN
e et | e
[T 1uya23 " nuap! ‘sauied | o 2. $12A9 Jo SaNIEND z
Bujpuejisiapun jeiausn (s>pew g-g) moy $1-8 | [PARY
) 19w Ajbunuauod
510308} |ENIXIIUCD JO SSIUIIEME PAJW|| SMOYS = a.e A3 Jo SANNEND
eI 5, 493UM (snaew £-9) yBiy
ay3 jo Bulpurssapun __Mm_un_ e Mzo:m *51%2} JO abpamouy W Abog)
PAWI| SMOYS Jey) Yoeosdde aANdUISIP JO IANRIICU © 535} 2s2 [AD] 0 SaANEND
'U0ISSa.dXD JO Sesde) pue SJoP Juanbaly yum (syiew 5~£) PIW
ABojouju pue $1dacu0d Ajedosdde JO SN PAIWN *seap)
0 UONESIURBIO PAUWI| YIIM 1XD] 3UI O) BIUDIRJDS DN SINEW Aol Agusajsucaly
40 Uonesy e S[PAR] JO saend 1
aapduosag (syaew Z-1) moq =1 | PAa
|eLMRW FqEpIEMA. ON 0

(€ov ‘zov ‘rov) 103dussag

£ Julod

Z wurod

PINg = gOV i9jng = ZOov

1 jujod
¥Ing = 10V

JUBLLUSSasse uoneu LUEX3-UON

aoueping

‘Sjuawiwio) |euld }J0Masino)




;

¥§: \

N

RO

-
\

‘..t‘

Compare the methods used to present marginalised voices in

Jean Rhys’ Wide Sargasso Sea (1966) and in J.M Coetzee’s Foe 7

(1986)

In both Jean Rhys’ Wide Sargasso Sea (1966) and J.M Coetzee’s
Foe (1986) marginalised voices are presented through the lens

of the societa%archies within the texts. Coetzee and Rhys

r/.

use their revisionist novels to comment on the historic

ﬁ\cQ/

discrimination and silencing that both women and non-white

people have faced in both the literary canon“and in the

/s

hegemonic wider society. JM Coetzee’s Foe is set in early
A

eighteenth-century England, and Rhys’ Wide Sargasso Sea is
set in the West Indies around the 1830s, in an unstable, post-

emancipation world. Wh|lst both texts portray widespread
AvS Gred Q(zuLSL

racial and gender discrimination within the world of their N
protagonists, a closer look reveals that compley, internal 5 (}J’/
1/)"/""; AV 4 }/J\J
hierarchies exist, even within the worlds of the margi;ali/ d. 'T<,\‘“
/’/ﬂ
Both texts are prequals to Western canonical texts, through . -
P(/l/ 1’ ¢ ‘\\""/ Ji“"'
which the authors attempt to disrupt the patriarchal canon by 5 \: 3
/ FEN /‘\
/ F N a N ‘
Vo)

redressing the marginalisation of women in both Ilterary
, ’
prestige as well as in wider society. In Foe, Coetzee relmagmes \!‘ &

the story of Robinson Crusoe, using Susan Barton as the
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J -

<

19

%*
U‘

AOL

Q‘f

narrator and the central subject of events."ﬁfebecca Shapland
(2023, p. 1) states that Coetzee is “profoundly anxious about
the authority that comes with authorship”. By granting Susan
the authorial control in Foe, he calls attention to the absence
of female experience in the originy%ll Robinson Crusoe
encapsulates the masculine, colonial fantasy, and this
narrative is only possible through the suppression of other
female, perspectives such a%'s.’sﬁnilarly, Rhys wrote
Wide Sargasso Sea largely from the perspective of the
infamous, hidden, Creole character ‘Bertha’ in Jane Eyre, v
renamed Antoinette. Although Jane Eyre was written by a
woman, when Charlotte Bronte wrote the novel in 1847, her
presentation of Rechester was informed by the patriarchal

//terary canon. He is presented as brooding, attractive,

S(dangerous and socnally co

-

Sargasso Sea, as through his narration she reveals the colonial
underpinning of his hateful attitudes and behaviour towards
‘Bertha’ in Jane Eyre. Rochester’s portrayal of Antoinette is
attached to his Orientalist attitude towards the West Indies,
and he uses his prejudice towards her identity as a Creole

woman as justified evidence to define her as dangerous, wild,

nscuous aII characteristics of a

Byronic hero. Rhys expands Rochester’s character in Wide

and mad. Edward Said theorised ‘Orientalism’,

West's perspective of the East as barbarically unevolved yet

referring to the
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mystical and often hyper-sexual. These stereotypes are

present in his description of the island having an ‘alien,
disturbing, secret loveliness’ (p. 54), and Antoinette as having
‘Long, sad, dark alien eyes’ (p. 40). The otherworldly, almost
uncanny metaphor of ‘alien” he employs for both the

landscape of the West Indies and his Creole wife hyperbolically

ostracise them to a state of otherness that he considers

\
bh v
subhuma -;Q L

ﬁd \r

Whilst the authors re-visiting of Jane Eyre and Robinson
Crusoe forefront the marginalised voices that were excluded in
the original books, Rhys and Coetzee’s portrayal of their
characters are still dictated by the oppressive hierarchies in
the world of the texts. These hierarchies are microcosms of
the socio-political hierarchies of race and gender in the worlds
of the respective books, with each character mirroring a

,// .
certain social group. Coetzee’s Foe has a clear hierarchy, based
on the character’s control over the narrative throughout the
novel, and their fate by the end: who is eventually included or
erased in Foe’s retelling of Susan’s story bespite Susan’s
efforts to protect the authenticity of her story, Foe makes the
androcentric decision to favour Cruso as his protagonist. i

/

Ultimately, Foe colonises Susan’s story, ‘dgnying her ownership

of it, and removing her from it entir?&. Coetzee uses this as an

y /



»

/

4
allegory for the exclusionary way history has been recorded in
//’.’
literature. The colonisers, older white men emblemised by Foe
and Cruso, have had absolute control over the way history’s

events are recorded. Subsequently, the experiences of

marginalised people are buried and inaccurately rewritten as a

s

/ 6&’ \

vessel to champion the coloniser’s beliefs. K ),/))\S}/
) (udi o

Wide Sargasso Sea has a much more complex, dynamic, and
unstable hierarchy. Whilst the characters from Foe and Wide
Sargasso Sea are all emblematic of social groups from the
early eighteenth and nineteenth centuries, the choice of the
contemporary authors to write prequals to literature from
these ages implies that these hierarchies and their pervasive
attitudes still operate or have a relevancy in the twenty-first
cenfuw.‘tFor example, Wide Sargasso Sea is set when Jamaica

was still a British colony, Rhys wrote it in 1966, only four years A AR

R
N
( -
after Jamaica gained independence in 1962. This event of ) =
JNM
o o
socio-political change may have informed Rhys to set the novel V'~ ! ,_\j\fﬂ
7
‘ W
soon after the Emancipation Declaration in 1838, which Y it
P Bt

affirmed the West Indies’ full freedom from slavery. Jennifer
Gilchrist (2012, p. 468) states, “Emancipation frees slaves,
masters, and mistresses from the only social and economic
structure they have ever known”. The embedded, established

power dynamics between Black and white creoles were



destabilised. F:gllowing this change, formally enslaved Black

Creoles still largely had very little socio-economic power but
gained social agency and freedom as the white Creole families’ 1 Té\\

) ¥
power and wealth waned. In Wide Sargasso Sea, the Cosway ¥\ \ ¢ )

{

0
family is haunted by the debased legacy of Antoinette’s Iate\\\\\\@

slave owner father, and Annette is paranoid about the Black

.l'fﬂ“
Creole’s opinions of her family, fearing they will seek revenge.
However, Mr Mason’s dismisses the Black community’s power
as a threat. He claims that ‘they’re too damn lazy to be

dangerous’ (Wide Sargasso Sea, p. 16), which foreshadows the

Black Creoles later setting fire to the Coulibri house. Mr

Mason, a Western man, has a false preconceived notion that Q”f‘u
W
s — N

the Black Creole people are lazy and socially disorganised and o ‘:A((:f y M~

4 \}\)”J, :\‘ .\"‘ . ’
therefore not a threat. This aligns with Said’s theory of ), gg‘«‘F‘- L

AT 4 3

% P
Imagined Geographies, in which the West holds fictitious v\/‘v"" QO
views of the East due to the myths of Orientalism. Mr Mason
and Rochester, both wealthy white Englishmen, still champion

,"/. A 'g}/
the hierarchy of wider society in the post-emancipation world:” i_’\i;c«‘:’"
Ya
However, their dominant position in the internal hierarchy of A-,,,;"d \
A {/Lx N =

the other characters in the novel is not always safe. They are O,‘ ro o 2 b

O O\

PN .

both threatened at times by characters who place beneath o -—)" N

them on this unstable hierarchy. Mr Mason is put in physical

danger by the Black Creole community after he (\(y\/f“‘)
7ol
underestimates their ability to uprise, and they set fire to the = W W



Coulibri house. The threats to Rochester’s power are more

-
”

psychological “Upon arrival on the island he admits, ‘the

feeling of security had left me’ (p. 45). Rochester’s power is

\o

compromised when his unconscious /rk@aﬁst fears cause
V7

him to feel uncomfortable in the suffocatingly bg/autiful,

foreign landscape of the Caribbean Islandf'Hfé)(;escribes the

island with, ‘The flowers too red, the mountains too high, the

hills too near. And the woman is a stranger’ (p. 42) The

repetition of ‘too’ in the triplication emphasises the sensual,
> o

/
exotic, intensity of the island. The character of Daniel Cosway,

societally inferior to Rochester on the hierarchy, tests his

- -"/
sanity. He warns Rochester, ‘Christophine is a bad woman and
she will lie to you worse than your wife’ (pg. 79). This causes
Rochester to become increasingly paranoid about his wife’s
heritage, and the powers of Christophine’s Ob:?/
Antoinette and Susan are the female protagonists of the
novels. Both of their person‘c}l autonomies are dictated by the Ay
// ] '__“;
men surrounding them?Antoinette is othered and oppressed o~ O
. . \ -}'/;J’ \\:‘
throughout the novel. Rhys wrote Wide Sargasso Sea in 1966, -‘V‘\J" 7
y X [N g = \
:// /q’//‘j“-{j‘:\’.,} ./‘_:{3\) ,,r‘k\\
at the beginning of the second wave of feminism. Antoinette is ~ ¥ Y )'/ \ '
{ \ \/
=0 - U
a hyperbolised example of the lack of vy,omen's power and _/('i}'\ -.u
o X

rights addressed by this movement “She is rejected by both the

(> \%Q}@ .

@\3



Black Creoles and the white European migrants, instead
r

inhabiting a liminal space between them, having a ‘precarious

sense of where she belongs’ (Smith, 1997). As a white Creole

woman, Antoinette’s cultural identity is complicated. She has

been raised in a Creole community, with negligible interaction

and knowledge of EngIaDd, which removes some of the power
.‘I//

from her whiteness. Later on, she confesses to Rochester, ‘And

I've heard English women call us white niggers. So between

[/
you and | often wonder who | am and where is my country and \‘-.'.z\ 3

where do | belong and why was | ever born at all.” (p. 64) This

UN\(()\

emotionally emphatic syndeti |st eals the existential

self-questioning she reckons wnth as she struggles to place

herself into a social category She is accepted neither by the \ M
o

Black Creoles nor her white English ancestors, so arguably thIS
| =

state of isolation and rejection leaves her with less power than

V>

e
even the Black ex-slavesfwhq at least fit into the cultural

-
wd
landscape of the Westy@.ﬂean Rhys experienced a
similarly culturally contradictory upbringing to Antoinette. She
grew up in the final days of England’s colonial heyday in
Dominica, with her white Creole mother and Welsh father, and
was submerged in the language and customs of the native
/_/
Black Caribbeans who raised her:” Whilst Antoinette’s
2

appearance aligns with her English descent, 'fﬁr sense of

internal identity is much more rooted in the Caribbean culture-~”



she grew up in. ‘I was glad to be like an English girl but | missed

the taste of Christophine’s cooking’ (p. 17). With the simile

‘like an English girl’ she owns that she is not English, and that W

she is more comfortable with the customs of Caribbean life,

such as ‘Christophine’s cooking’. However, her proximity and
connection to this culture and it’s people by no means
/

automatically accepts her into its social community:ﬁ her
isolating childhood, Antoinette attempts to fit in with her
Black peers. She befriends a girl named Tia, who represents
everything Antoinette desires, as she belongs to a culture and
community who accepts her. Antoinette craves this sense of
belonging, as she lacks it in her own life and, ‘she envies the
ex-slaves their sense of self definition’ (Smith, 1997). When Tia
and Antoinette fall out, Tia defines Antoinette’s lost position in
society for her, saying, ‘Real white people, they got gold
money’ and ‘Old time white people nothing but white nigger
now, and black nigger better than white nigger’. This affirms
that Antoinette’s identity as a white Creole woman makes her
occupy differing positions in the hierarchy — in some regards,
her whiteness is an undeniable factor of privilege, whith Qiéw

Nt
allows her to marry the wealthy Englishman Rochester. '
Eventually this marriage robs her of her personal freedom and

power entirely, although initiaIIy,/it would have improved her

/
socio-political status."However, Black Creole people viewed
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white Creole ex-planters as having the lowest status and

power in the hierarchy.

Throughout Antoinette’s life, men deny her from her own

identity, in order to gain power over her. Rochester denies to
acknowledge Antoinette’s true identity by calling her ‘Bertha’. > d
Antoinette retaliates with, ‘Bertha is not my name. You are

trying to make me into someone else, calling me by another

name. | know, that’s obeah too.” (p. 94). She accuses him of

being a ‘practitioner of colonial obeah’ (Smith, 1997). He'é
despises her Creole otherness, and therefore steal her spirit by

attempting to turn her into a different woman, presumably an

. . /-/ i 4
English woman?” These exchanges are reminiscent of slave- S g
. a ) a /_’f‘ ,"(\\:‘“wl P /‘L/ u
owners changing their captives’ surnames to their owri, in a \—f'q PV
LA L~ L'\'\'
bid to erase the personal histories of the slaves’ given 9 N

7/
/

surnames.“'/L/ater, after their argument, Rochester describes her
with the simile; ‘Like a doll. Even when she threatened me
with the bottle she had a marionette quality’ (p. 96). The
lifelessness of ‘doll’ and the static ‘marionette quality’

juxtapose the dynamic violence of the action of threatening

-

——— —T ‘t/'

him with a bottle, He has reduced his wife to a soulless doll, 2

and perhaps berformed the Obeah Antoinette accused him of.~”
Both Rochester and Mason also rob Antoinette of one the very

few defining cornerstones of her identity — her connection to
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the Caribbean properties of her childhood. Angela Smith

argues that ‘Her only positive feeling of personal identity

comes from Coulibri and Granbois, but Mason usurps the first . A
and Rochester the se}m/d’ (1997). Both men exercise their {9 N\
inappropriate”pov;er in these places, and the consequences
tarnish Antoinette’s precious memories of the sacred places.
She angrily tells Rochester, ‘But | loved this place and you have
made it into a place | hate. | used to think that if everything
else went out of my life | would still have this, and now you
have spoilt it’ (p. 94-95). Rochester’s actions have destroyed
Antoinette’s last resort of comfort and self-definition,and her W ~
subsequent shrinking self—identitybﬁy accelerates when
Rochester remqves from her home country to a life of captivity

J/
/

in England."’”’ /\\ J

Similarly to Antoinette, Susan is oppressed throughout the
novel, and remains completely at the mercy of the men
surrounding her. From being thrown overboard the ship,
becoming controlled by dismissive Cruso, shackled to
dependent Friday, and then becoming dependent herself on
Foe, she never gains personal agency.‘fén Cruso’s island, he
rules the hierarchy and has dominion over the island, and

Friday is his powerless, voiceless, manservant. Susan observes

10
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that she falls in the middle of this dynamit’.ﬁ’;ter challenging
Cruso’s control, she reflects with, ‘He is bitter, | told myself,
and why should he not be? After years of unquestioned and
solitary mastery, he sees his realm invaded and has tasks set
upon him by a woman. | made a vow to keep a tighter rein on
my tongue’ (p. 25). She sympathetically understands that her
presence undermines and emasculates him, so she ‘vows’ to
respect him and adhere to his rules more. She accepts her
place in the hierarchy, however she doesn’t ever lose her zeal
for publishing her story, telling the captain of the rescue ship,

i

| would rather be the author of my own story than have lies

”r

told about me™’. (p. 40). Uhfortunately, her ultimatum is

eventually rejected by Foe. Susan retains a degree of power
f‘/

and agency through her role as the storyteller through almost

the entire novel, and her persistence to preserve the truth of

her story. This pursuit ends up being futile, and furthermore

she loses her grip on reality, slowing going mad in her struggle

to incentivise Foe to tell her story so she can transcend her

/7

3
4
circumstances? In her letters to him, she poses the rhetorical

question ‘Will you not bear it in mind, however, that my life is
drearily suspended till your writing is done?”” (p. 63). Here shi
admits that the progression of her life and success is

v

o
completely dependent on unreliable Foe, placing herin a

position of very little personal power. According to Macaskill

11
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and Coleman, (1992, p. 13) ‘Susan’s problem, then, is not
primarily a lack of voice or a lack of art, of representation in its
aesthetic and semiotic sense; it is a problem of representation
in its political sense, a sense that foregrounds issues of
appropriation and totality, of complicity, privilege, and
usurpation’. Susan has artistically represented herself
extensively in her letters to Foe which are detailed accounts of
her experiences, but.ultimately Foe denies her of
representationﬁ'/l-i/';s callous decision to eliminate her from her
own tale stems from his privileged position ‘a/s/;white male

writer, who chooses to champion the voices of men like

himself.

By the end of the novels, Antoinette and Susan’s prolonged
mistreatment from men culminates in differing ways for the
characters. Antoinette’s fragmented identity is linked the
landscape of the West Indies, and her removal to unfamiliar
England marks the ultimate breakdown in her sense of self. g
The further loss of identity through Rochester’s oppression

climaxes in a final act of aggression; Antoinette burns down

/J’

Thornfield Hall. She subverts the trend of power“i’ﬁ the
hierarchy which she has been trapped in and reclaims her
cultural identity in death. In her last moments she states, ‘Now

at last | know why | was brought here and what | have to do’

12
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(p. 124). This almost prophetic certainty‘g)ntrasts her previous
perpetual self-doubt. 6‘;posingly, Susan is not granted a final
reversal of power like Antoinette: her narrative power is stolen
by Foe at the end;’gs: Foe decides to twist her story into the
masculine colonial fantasy of Robinson Crusoe."é’;//blatantly
erasing the female perspective of Susan, Foe aligns himself
with the tradition of the white male literary canon, as the

creation of a colonial fantasy story like Robinson Crusoe is only

possible through the suppression of marginalised voigeés.

\

_

With their re-writings, both Rhys and Coetzee expand the ; 4 >
portrayals of the marginalised voices in the original teys./ln
Foe, Coetzee grants Susan Barton, the representative of the

absent female voice in Robinson Crusoe, the authorial control,

-

but eventually Coetzee interrogates the tyranny of authorship,'J-"'/
by having Susan erased from her story by her entrusted author. .-~
In Wide Sargasso Sea, the invisible character of ‘Bertha’ in Jane
Eyre has her backstory provided, which simultaneously

expands her unplaceable identity as a white Creole woman

and exposes the colonial undercurrents of Rochester’s a/oﬁ'ons. —
Both Antoinette in Wide Sargasso Sea and Susan in Foe. occupy

an ecotone between social power and social marginalisation,

as their positions fluctuate in the hierarchies of their

rd

7
/
/

respective novels. /.
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